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Hi) cee /TCle shot of guillotine azainst skyo 


SUPER SLIDE QoecevecceveoeGUUSTS OF MADAME GUILLOTINE" 
& FADE 


SUPER SLIDE Boseseeeeeeeeowrittcn by DENNIS SPOONER 
Guillotine blade is released and 


clutters down and thuds against 
unseen bladee (CROWD NOISE ON FILM) 


2 2 A PHOTO CAPTION -- PARIS & TH! CITE 
Re 

gausrte™ “8 LET 
2.3 OA arse ee ae . _._ LD0OT 7 
“CY NOLIce ie Ext PRISON ARCHWAY & W 


BOARD pull out 

to see wouen sitting A NOTICE ON THE WALL SAYS 

then a group of *CONCIURGERIE PRISON' 

soldiers going ine ‘fT /O OLD LAIDES ARE SITTING 
LY THE ARCHWAY. SOLDIERS 
CROSS IN FORBGROUND. 


ee eee opm 
3-5 eae iu 
DARBARA/SUSAN/ =» HLQUILLNG 
SOLDIER ; 


A BAX AUSTERE ROOM, A TADLE 
AND A CHAIR AT WHICH SITS A 
JUIGE. 


A UNIFORMED SOLDIER STANDS 
BEHIND HIM. 


(2 NEST) 


V4 


ON 1 a 


(BARBARA AND SUSAN 
ALSO LISTEN AS THE 
JUDGE CONTINUES) 


JUDGE* (VOICE OVER)... I an 

satisfied as to your guilt in 

being in the companyof wanted 
H (eet B 


traitors. 
24 
D DB a Bee a el 


CLOSE IN ON JUDGE AS 
HE LOOKS INTO 
CAMERA 


The sentence.... innediate 
execution! 


(THLE SOLDIE MOVES 
FROM SEHIND THE 
JUDGE AND OUT OF 
FRAME AS wE CLOSE 
LIGHT IN ON THE 
JUDGE) 


BARBARA: (VOICE OVER) We 
denand the right to speakee. 


PUSH IN TO JUDGE: You have no rights! You 
VCU JUDGE. Will be guillotined as soon 
as it can be arranged! Take 
them to the cells. 


8 2 ¢ 
CU on door ee eet aa 
as it closes 4. INT. FRISON ARDA. EADY MOANING. 
zoon out to 
1/s of group 
in corridore 


~5=6= 


(3 NEXT) 


Ges 


(ON 1) 


DAcBAnA AND SUSAN 
A SOLDIER BENIND 
THEM, STAND AGAINST 
A WALL (Ok BLACK) 
IN TH’ ROOM) 


BARBANAs Are we to be allowed 
to tell our story? 


= 


(TH JUDGE LOOKS 
UP SHARPLY) 


B22 Bo 104 
b Me woes 


JUDGE: Prisoners sare not 
required to speak! I have 
the charges nere. 


(THE JUDGE PICKS 


UP A SHEET OF 
Qs 2 PAPFA AND LOOKS 
AT IT) 


You were found at the house 
with Rouvray and d'Argenson, ee 


8B 
Q 
ine) 


A SHOT, hend and 
shoulders, of IAN, 
against a wall (or 
black,) listenin, to 
the indictnent. 


JUDGE: (VOICES OVER) .... and 
arcested by 2a detachnent of 
soldiers. 


62 Aa __ oO 
a0 DARUARL/ USES = 


Se 3. INT, FRISON KOOM, ARTY MOMNING. 


(2 NEXT) hes 


BPS 


(ON 2) 


(3 NEXT) 


JAILER: 


wa. 


( 


AS WE COME UP 
THE JAILER IS 
SLAMMING SHUT 
THE WOANKADLE 
DOOR IN THE 
PRISON CORRI- 
DOR. HE SHOUTS 
THROUGH THE 
BARKED SQUALKE: ) 


HE HAS SELECTED 
A KEY GN THE KEY 
KING AND HE LOCKS 
THE DOCK. AS HE 
DOES SO SUSAN 
RUSHES FORWAKD TO 
THE DOOR AND 
STRETCHES UP TO 
THE OPEN SQUARE) 


SUSAN: Ian! Ian! 


8. Ian 


( 


JATLER: 


Keep 
you? 


( 


THE JATLEX TURNS 
ON HER) 


hola of her - can't 
(cont...) 


THE SOLDIER AND 
JAILER SHOUTS AT 
COMES FOuWvARD AND 
PULLS THE STLUGULINC 
SUSAN AwAY FROM THE 
DOOR AND LACK TO 
BAKBAI. WHO IS 
BEING HELD 3Y 
ANOTHER SOLDIER. 


THE JAILEX, HOLDING 
THE LANGE KEY RING, 
SMASHES HIS KEYS 
AGAINST THE DAKKED 
SQUAKE OF THE CELL 
DOOR HE HAS JUST 
LOCKED) 


Stay back - by the 


Get away (HE TURNS) 


eS 
‘ON 2) 


- 


JAILER: (cont) I told you 
to stay by the wall - there's 
nothing to intezest you! 


(THE JAILER TURNS, 
AND INDICATES ITH 
HIS HEAD FOR THE 


» 9 3 3B ee OTHERS TO FOLLO\.. 
as wi Aw VOwN 


Va 
jailer with group THE CORKKIDOR. 
appear. track back 
and pan them left BAKLARA AND SUSAN 
to stairs AKE FUSED ALUNG 


SY Til# TwO SOLDIERS. 
THEY NOVE ALONG THE 
CO.LTDOK AND OUT 
INTO THE inISON 


10 1 3B Bec spttge——l 
—————T5 through grills THE JAILER [URNS 


see group core down TO THE SOLDIER wITH 
stairse pull out SUSAN) 
slightly. 


Wait with her, over there. 


(THE SOLDIEA PULLS 
SUSANM «HO LOOKS 
DESPAILINGLY BACK 
AT BARBARA, AwAY 
OUT OF FRAME. 


THE JAILER CxOssis 
TO BfutDAnA, AND 
INDICATES ‘ITH 
HIS HEAD TO THE 
SOLDIER WITH HER, 
TO ALSO MOVE AWAY. 


THE JAILER, A FAT, 
wHEZZING UNSHAVEN 
CHAnACTER IS VERY 
AUTHOLITIVE IN HIS 
- OwN iIGHT BUT HE IS 
VEXY 'HUMBLE' WHEY 
wITH HIS SUFELIORS. 


HE STARES AT BARDAWA. 
SHE KETURKNS HIS LOOK 
sITH ONE OF DISTASTE. 


265 


(4 NEXT) 


(on 1) 


el 


THE JAILEK SIDLES 
Ili, AND WHISPERS 
CONFIDENTIALLY) 


JAILER: A Lady like you 
snoulan't be kept in this 
pigsty, 


(BARBARA DRAWS AWAY, 
BUT THE JAILER 
MOVES IN OM HER, 
HOLDING UP, AND 
JANGLING THE KEYS) 


Of course, I have the keys. 


(DAKBAL SHOWS A 
FLICKER OF INTEREST) 


eoee it wouldn't be too difficult 
to leave a few doors open. 
Now would it? 


JAITER: You see the soldiers in 
here are no better than 
peasants; no company for an 
intellizent nan like myself. 

It gets very lonely for ne, 

very lonely indeed. Now if 

we were to be friends... 
(conterec) 


AS JAILER SLIPS 
HIS ARM ROUND 
BARDAR.\'S WAIST oe. 


4. A 16 


e' AAR, i SHE LULLS AwAY 
IUMEDIATELY, AND, 
AS HE COMES AFTER 
HER ClhACKS HIM 
ACROSS THE F..CE 
WITH HE HAND. 


THE JAILER, HOLDS 
HIS FACE, AND STA«ES 
AL DAnBAKA WITH A 
SULELISED AND ANGRY 
LOOK) 


(3 NEXT) 


Bes 


(om 4) 
=10- 
JAILER: (cont) You'll regret 
doiny that - I promise you! 
(TEE JAILERX MOVES 
IN AND GRABS 
Le. C 35 BDALBARA'S ARM. 
LS JATLER bringing AS A m AND 
BARBARA PUSHES HER TO THE 


SOLDIEhs AND STSAN, 
ON THE OTHER SIDE 
OF THE ©KISON HALL, 
AND TOSSES THE KEY 
iING TO ONE OF THE 
SOLDIEKS. 


DANBAILL IS SHAKEN 
AND SUSAN GRIPS HER 
ARE KEASSULINGLY) 


Lock them away! 


(THE SOLDIER MOVES 
TO A CELL DOOi) 


Sn eee eek 
“GROUP. Jailer 


in £/ena (THE SOLDIEK MOVES 
TO AND OLENS THE 
Woe ATL: Bem Oy SHALL SQUAKE DOOR 
of shot tighten on OF THE DUNGTON 
oell door. AS THE JAILK 


POINTS AT IT, HE 
LEERS AT BARBARA) 


It's the cell I keep for ny 
special guests... 


(THE JAILER MOVES 
AWAY, CHUCKLING 
TO HIMSELF, AND 
nUDSING HIS FACE 
WHEXEHE wAS HIT 
BY BARBARA. 


' THE DUNGEON DOOR 
IS OvENED AND 
+ MUSTO SUSAN AND BAKBARA 
2 GRA ARE PUSHED Ii) 
1g 5D 35 ZBOOM_ h2/ 
L2-S SUSAN/DARDARA [Q03/ 14/ 


pan around the cell a0s 
on the wall, the bed 

to the floor & back 

to 2-5 


(2 NEXT) 


(on 3) = RAMS? water/ 
min dripping/ 


5e INT, DUNGEON.  BAnLY MO«NING. 


(THE DUNGEON IS 
VERY SMALL, AND 
DAnk. 


A GRILL IS SET 
HIGH IN ONE WALL 
AND A THIN SHAFT 
OF LIGET COMES 
THROUGH AND HITS 
HIGH UP ON THE 
OPPOSITE WALL. 

TEE EFFECT IS THAT 
THE FLOOR IS IN 
SHADOW. 


THE wALLS ALE NOT 
SMOOTH AND SQUARE 
FOUNDATION BLOCKS 
JuT OUT $ IT IS 
VERY DAMP. STRAW 
IS SCATTE.ED ON 

Pan with them R and THE FLOOK AND THERE 

stay with SUSAN IS A VEY hOUGH LED 
PLACED AGAINST THE 
WALL THAT HAS THE 
wINDOw. 


DRAINAGE HOLSS ARE 
SET IN TWO WALLS 
AT FLOOi LEVEL AND 
A THIS STREAM OF 
WATER TRICKLES 
THROUGH THE CELL. 


BAKBALA AND SUSAN 
ANE PUSHED IN BY 
THE SOLDIERS ANU 
THE LOOK IS SLANNED, 
THEN LOCKUTD. SUSAN 
SCRLEWS UP HER FACE 
AND COVES HER NOSE 
WITH HE:: HAND) 


Ais 


(2 NEXT) 


(on 3) 


SUSAN: (con's) I can't reach - 
you'll have to lift ne 
upe (NO ANSWER) Larbara... 


(GARLARA COMES OUND 
FROM HER THOUGHTS 
AS HER NAMES IS 
CAL LED) 


DANA: What? Oh sorryoers.e 


(SHE MOVES ACiOSS 
TO SUSAN AND HELPS 
SUSAN Uv TO THE 
OPENING, SUSAN 
HOLDING ON TO THE 
ROUGH STONEWORK 
AS BARDARA LOCKS 
HEX HANDS UNDER 
SUSAN'S FOO™) 


SUSAN: I can't see much = 
it's the prison yard, Nothing 
to the right. ' 


(SUSAN CLAYDERS 
DOWN. BARBARA 
SITS ON THE BED) 


LAnBAKAs I wish I knew for 
certain that the Doctor was 
sife. 


SUSAN: He would have got out 
of that house. I know he 
would! 


(DAKBAWA SMILES 
HOPEFULLY, TiYING 
NOT TO UNSZTTLE 
SUSAN'S CONVICTION) 


Qe MUSIC 
5 2 D o) niet aeneeeie ee 
~~" DR WHO Tying  ————~S 
on fluor as he LOA TB" 
turns pan 6. HXTT. COURTYARD. EARLY MOANING. 


Pocten 6 wa’ DR WHO LIus DAZED ON THE 


side. GROUND. 


(4 NEXT) Rie 


HES 


(oN 5) 


SUSAN: Oh, the smell - it's 
horrible! 


(BARBAKA MOVES 
ROUND LOOKING AT 
THE CELL, SCiLEWING 
UP HER FACE IN 
DISTASTE - EVENT- 
UALLY) 


BARUARAs It reninds me of 
the time we were imprisoned 
before - when we-visited the 
Prehistoric Age... 


SUSAN: Yes... yes, I remember 
that. Dut there's one 
important difference... 


(BARBARA LOOKS UP 
WUESTIONINGLY) 


Grandfather and Ian were with 
USe 


(BARDARA NODS. 
FOK A COUPLE OF 
SECONDS THEY ARE 
ALONE WITH THEIR 
THOUGHTS, THEM: ) 


Ferhaps if we could see where 
WE WCTCeeee 


(SUSAN AT THE 
MOMENT IS LESS 
DEPRESSED THAN 
BARDAKA. SHE 
CLIMBS Ur ONTO 
THE iOUGH BED - 
BOARDS STKETCHED 
ACKOSS IKON BAKS 
DuIVEN INTO THE 
ALL, AND “COVERED 
IN SflAw AND RAGS 
- AND TRIES TO 
PULL HELSEILEF UP 
TO THE OPENING) 


== 
(2 NEXT) 


Ly 4 
Lene 
(4 NEXT) 


NO SHOT 16 


Bo 16 
D 35 


DR. sits up 
then they both 
get up 


1415 LSVISTON: 2Ps2 


m eve 


DOCT Or Thank youes eiiost 
refreshing. Now (SUsENLY LocKIne 
ii.0UND) Where are ity friends? 


tw 
LOY: The soldiers set fire/th. 
fernhouse and then took then to 
Parise To the Concierj:erie prisune 
They're 211 locked up there before 
they ne) to the Guillotinee 


OCR Les (GusaVuLY) I sece You 
ore a very brave boye 


10Y¥s Feeling all right now Sir? 


DUCTUS Yes thank youe suite 
renorkoblee How can I ever begin 
to thank youe 


DY You see there vere two wen 
hicin;: in the house. One of then 
Iknoekea you over the heace Then the 
sc ldicrs cailee The two iien were 
shet anc your fricnds arrcetcde 


DOCT es a tragic busincsse 


DOls But you ean still escape 
Sire hiy uother will give you sme 
food. Vur farm isn't very far awaye 
dust over there. And thet way 
leads to Porise 


pociais Yes I uust try and rescue 
uy fricndse 


OY You vustn't Co thet Sirs 
You'll be eaptured. send to the 
~uillotine. 


abe 


(ON 2) 


“16/17= Li TSION iP 02 


DOCTORS You saved ile by boye 
I ust try and save them, You can 
un erstond that, can't yous 


LOY: Yess (SLIGHT P.USs) I wish 
Te tule go with you. but since 
uy fother was taken awaye lic 
told ue to lock aftor ny uothero 


“CTUns = So you are the head of 
the Huse now? 


(GOY AND DOCTOR SILKS 1 NDS) 


Well thank y:u for everything you've 


Q.MUSIC Cemee Thwnk youe Whet is your neue? 
Pan with DR ui¥: Jean-Pierree 
as he goes 
away e 
He stops to DUCTUR I shall rémenber yous 


look back at the Jcan-Ticrre. Au revoir mon capitaine 
boy 


SOCTOR STuRts To 


Qe TKL LOY UAVUS HIS WAND. 
19 4. 3 a a ee mee ae RS: | 
MS BOY. Push 
QsGRIMS in to OU BOY TMS? COUNTRY ST7 
MIX TK2 ONG OF DR WHO WALKING «LONG oe 
ROUGH COUNTRY TRACK AWAY FROM 
CAMERA 


Peene 


MIXING TO: 


FURT)'ER SHOT OF DR WHO WALKING 
UP HILL OF MuADOW 


a ee APE eee 6080 
AILER 
going to Te PRISON AREA. DAY 
dungeon door THE JAILER WALKS ALONG THE CORRIDOR 
Qe GRAMS SVINGING HIS KEYS. HE STOPS BY 
SUSAN & BARBARA'S CELL AND PEERS 
g's D 3 THROUGH HOLE. a SONA 
= GRAMS 3_ DRIBPING 
DARDARA/ Le C) Pe WATE 
SUSAN. Pull out 
to I/ Se 


(1 Next) 


(on 3) 


22 


2 


(1 Next) 


18-19-20~ REVISION BPs2 


D 24 

We-S SUSAN 
BARDARA 

D B) 

i ARDARA. Pan 


L with her to 2-S 


(BARA AND SUSAN A02A..sNTLY ASDEUP, 
Tit 3Y8 Ise FALLS LAGK INTO PLACH. 
ia wae OPENS Hu u¥ss. ML PO TETATS 


HOV ate) 


LARDius Hets goings " 


SUSN¢: What coes it natter? We'll 
never ¢et out of this owful place, 
nevere 


LARA LOOKS at War 


LA iit You nustn't ¢ive upe 


SUSAN: I'n not voing to fool uyself. 


Diiowis Dut think of the tines 
we've been in danger before, Susone 
We always found a way out in the 
ende 


SUS..Ns Oh, wetve had our shere of 

Tueke wut you can't ;o on and on 

bein luekye One day things will 
atch up with yous 


Dalbonls 8 I've never heard you 
speak Tike this before, You'ro 


usuwlly s0e.eS0 optinistice / 


(P.UsE. SUSAN TURNS AW.Y) 


SUS:N3; I want to know about 


Grondtather e 


duh ous Ida sure he's all richte 
Susi: You keep on saying thete 
T just...want to know, that's oll. 


Lie ui. We uust try and cet oute 

inc it hasn't always been luck in 

the past Susane We wade our own 
opportunitiese We cae nlon; the river 
to this plncece 


SUSAN: Youtre not thinking of dig. ing 
aQwvey oute 
Udine. Vb. cui8 Why not? 


sus Ns Lut it's sclid stonce 


ae 


-2(- 


(ON 3) “el. LUV ASTON BPs? 


Stu GETS UP AND 2X WINGS LOR 
BARBARAS = 
Look how Canp the wall is heree 


SUS{N WATCHAS TLike 


Ve nay be near the sewer leading to 
the rivere 


SUSAN GOuS oN JOINS Dildiand SND 
LiikS BLA UGH CuaChS IN Tit. stuns 


SisiNs Yese All we need are a couple 
of dozen drills and a van, of ten and 
we wight ;et throughe 
Sila LookKS GiGUNy) Pool Row ND 
SiS Nuk TURNING 2.0K THs 
PALLIALSY ON TH. Lie 
SuUSiNs Whot are you looking: at? 
OH MOVUS ND) JOINS D2Diuu 
Dsvhee ase 8 Crowbarse 
SIOWS SahS ON wD 
Maybe we won't have tc do much 
icoinge Yerhaps we can sinply lever 
up one of those stonese You keep 
an eye out for the jailere 


SUS..1T MOVES TO BYE PInCe. Dawbsns 
oT INS 0 ON OF UI. Diibe 


SUS..Ns ssht 


4% DP 5 — 
: 3-8 SUSAN/DARDARA 
25 2 af SE 


er ue 
LS GCORRIDORe 9e INT. sn TSON AoA DAY 


J.TLen MOVES TMOUGH PiTooN fou 
LONG CQATNOn. I Laaos TM VAY 
POR 4 PULISONLL SUPPORTsD LY TWO 
SuLLTsnSe THLY ove PAST IAN'S 
CLLL Dh ANI) SLAND ALMOST UL 

OF sIGHT. 


(TK NEXT) 
-21= 


(ON 2 


' 
fo 
ive) 

fy 


WE CAN HEAR A 
MOANING OFF SCREEN, 
APPAKENTLY FROM 
IAN'S CELL. 


a DOOK IS HAND 
OTENING AND: ) 


JULEK: iut him in there... 


(THE SOLDIERS THRO. 
THE tRISONER IN, 
AND VE HEAR THE 
DOO SLAMMED AND 
LOCKED. 


THE SOLDIERS MOVE 

Qe TK BACK A ONG THE 
PRISON COKIDOR 
FIRST, FOLLOWING 
Ur, PAUSES AT 
IAN'S CELL DOOK AND 
BANGS ON IT WITH 
HIS FIST) 


Stop making so nuch noise! 
You'll sive the place a bad 
NAME cee 


(HE MOVES OFF, 
LAUGHING AT HIS 
OuN JOKE) 

KL 


TO04e Ian's prison cell, day. (approxe 3'3") 


The prison cell is 

a square box of a 
room, with a barred 
window and two rough 
beds — it is cleaner 
than the duneon 

and more like a normal 
cell, 


The moaning we heard 
cones fron wEDSSTEL, 
IAN'S cell mate. A 
youn Enslishman, and 
badly injured. 


(ON TK) _20- 


(ON TK) 


(ON TK) 


IAN is leaning over 
hin. WERSTER srits his 
teeth, looks up at 

IAN, and tries to 
smile, 


WELSTE. licks his 
parched lips. 


IAN reaches out for 
@ bottle and hands it 
to wEBSTER,. 


WEBSTER takes i% and 
drinks, spilling a lot. 


IAN looks at him, then 
crosses to the window. 


WEBSTER waves a tired 
hand. 


WLDSTER lays back and 
closes his eyes. 


WEBSTER: I'n sorry, Ian - 
my side's hurting azain. 


IAN: I think the bleedings 
stopped - but you've lost a 
lot of blood, webster. 


WSBSTER: The soldiers who 
arrested me couldn't wait to 
pull the trigzer. 


WEBSTRis Is there any more 


water 


IAN: This is the last of it... 


Ai I've looked the place over 


- escape isn't impossible. 


WEBSTER: It is for me; and you 
know it. I'll never get up 
from here. 


2052 


CON 5! 


aH 
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IAN waits, then 


moves over, worried that 


+y4is is the end. 


wEBSTER opens his eyes 
and smiles. 


WEDSTERs Are you really an 
inzglishaan, Ian? 


H 


AN: Yes, I told you. why? 


WESSTER is now getting 
weaker all the tine. 
Speaking becones 
prowressively more 
difficult. 


sESSTERs what brings you to 


IAN: .ebster, it's a long 
story - but if I said I was 
a traveller, it would cover 
it. 


WEBSTER fights to 
talk easily, but it is 
an effort. 


WEBSTER: I've every reason 
to doubt what you say... but, 
what if it is a trap? The 
cards have been dealt. 


JAN: <A trap? I don't under= 
stand. 


WEBSTER: Just listen... don't 

alk. we — England - realise 

that one day, soon, Trance 
will stop this madness and 
turn her full attention across 
the channel... 


WEDSTER breathes 
heavily. HE is telling 
his story with 
difficulty. 


04s 


(ON TK) 


mote 


IAN supports hin 
as he tries to rise, 


WEBSYER: Wwe must be ready... 


a us 


HE rests then. 
wEBSTER: There is a man in 
France, an Englishman, working 
to this end - he will warn us 


when that time is near... you 
eeee you understand? 


IAN: Yes. Enzland are at war 
with France, I know thate... 


(On _to page 26) 


(ON TK) 


~25— 


VEBSTER: I was sent to take 

iim home t> England ... the 

day nears .;- and his information 
e+e iS important. Find him .--. 
if you can. 


(WEBSTER, FIGHTING 
FOR \.ORDS, GRASPS 
IAN'S LAPELS AND 
TUGS DESPERATELY) 


Ory to eSCape ee. try eos 
promise, to find .-- James 
Stirling ... and ... home. 
Promise. 


(WEBSTER IS 
CLUTCHING HARD 
AT IAN. HE 
MAKES A 
DESPERATE 
EFFORT) 


Promise! 


TaN: Yes, yes. Finda James 
Stirling aud tell him to return 
to England. He has important 
information. I understand, 

and I promise. 


(%EBSTER SINKS 
BACK, BREATHING 
H.AVIER, BUT 
HAPPIER) 


Webster! How shall I find him? 


WEBSTER: Ask Jules Renan ee. 
the sign of le Chien Gres ee. 


(IAN MAKES A 
MENTAL NOTE) 


IAN: Renan - le Chien Gres «ee 


= OG = 
(ON TK) 


JBP 
(ON TK) 


Q.MUSIC (ZAN LOOKS BACK [Oso 2057 
AT WEBSTER WHO To 
IS NOW STILL. 


IAN UNCLASPS 
WEBSTER'S 
HANDS FROM HIS 
CLOTHES. 


HE THEN COVERS 
JEBSTER WITH 
THE BLANKETS 
AND STARES DOWN 
AT THE COVERED 
BODY. 


WE FADE TO 
BLACK, AND: ) 


Qe Gh..itS OUNTRY SNDS 
Ext. Country Road, Jay. 


DOCTOR WHO (DOUBLE) walks 
along a country road. 


8B 
Q 
1 


| 


It is later in the day 
now, around three 
o'clock and the sun is 
not so fierce. 


There are high bushes 
on each side of the 
road (to be matched in 
the studio set). 


DOCTOR WHO still holds 
his coat, and as he 
walks along he slashes 
at the bushes with 
his stick. 


Ve are TRACKING along 
quite close behind him. 


The roads bend is ina 
tight curve so that we 
only see 2 few yards 
ahead. 


DOCTOR wHO stops, as: 
Qe GRAMS 


26 4  C 35 ; 
lose hin. pan 
round tree toR OVERSEER: Come on put your backs 
discovering workien & Into ibe 
CyeR ere! SECTION OF ROUGH COUNTRY RD 


MEN ARE MENDING THE ROAD AS 
(2 Nuxr) DR WHO APPROACHES» 


Jo - 
(ON 4) 
28 - 29 ~ 


OVERSERRs You can work faster than that» 
GOADING THEM 
ON IS THE ROAD 
GANG OVERSEER. 
A STRONG, SULLEN, 
BRUTISH OAF OF 
A MAN. 


A PISTOL IS 
stuck IN HIS 
BELT, A PURSE 
ALSO HANGS FROM 
, THIS BELT. 


DOCTOR WHO 
TAKES IN THE 
SCENE AND 
APPROACHES THE 
9 ae OVERSEER ) ) 
——————"TiS Dre WHO colling up 
to OVERSEER 
DOCTOR WHO: (TO THE PEASANTS ) 
Good afternoon to you! (TO THE 
OVERSEER) A pleasant day «+. 


(THE PEASANTS 
LOOK UP 
BRIEFLY TiEkN 
CONTINUE WITH 
THEIR WORK. 


THE OVERSDER 
IS RATHER WARY 
OF THE DOCTOR) 


OVERSEER: Yes, it is. 


DOCTOR WHO: Perhaps you would 
assist me? i'm bound for Paris. 
I take it I'm still on the 

right road? 


OVERSEER: (NODDING) You are ae. 


DOCTOR WHO: Splendid! I was 
beginning to have doubts, 
haven't seen a soul for hours. 


OVERSEER: You've come a long 
28 4 C 3 way + 
= . ERSES. 
THEY SIT UNDER TRUS = 
DOCTOR WHO: Yes - farther than 
you'd think. (cont ...-) 


(2 NEXT) | pass 


(THE DOCTOR LOOKS 
FOR A COMFORTABLE 
PLACE TO SIT. 


THE PEASANTS ARE 
STEALING GLANCES 
AT DOCTOR WHO, 
AND THE OVERSEER 
NOTICES THIS: ) 


OVERSEER: Get on with your 
Work! Nobody told you to 
stop! 


(THE PEASANTS 
RESUME WITH 
INCREASED VIGOUR. 


ThE OVERSEER 
WATCHES, THEN 
MOVES BACK TO 
STPAND BESIDE 

THE SLATED 
DOCTOR WHO, 
AGAIN MOPEING 
HIS BRO. WITH 

A LARGE UANDKER- 
CHIEF. 


THE OVERSEER 
INDICATES THE 
PEASANTS WITH 
HIS HRAD, BFFORE 
CONFIDING TO 

THE DOCTOR) 


You have to watch them all the 
time ... huh, I don't know why 
they even bother to put them 
to work - I know what I'd do 
with tax-dodgers. 


DOCTOR WHO: Oh, I see - so 
they're not voluntary workers? 


OVERSEER: Voluntary? I have 
%o watch them every second. 
(cont ...) 


(2 NEXT) eae ¥ 


dBP 


(on 4) ye 


OVERSEER: (cont) I'm given a 

Schedule - Tinish this section 
by tomorrow they told me - and 
if I don't «oe 


(THE OVERSEER 
SHRUGS, NOT 
DARING TO 
THINK WHAT 
MIGHT HAPPEN) 


DOCTOR WHO: Yes, it is a 
YesponSibilty oe. 


OVERSEER: But it'll be 
Finished. Even if I have to 
drive every one of them into 
the ground! 


DOCTOR WHO: I see you believe 
n drastic measures. 


(THE OVERSEER 
TURNS TOWARDS 
THE PEASANTS 
TO BELLOW) 


OVERSEER: Look as though you 
mean 1+! The quicker it's 
finished the better it'1l be 
for all of us. 


(THE OVERSEER 
SITS DOWN ONTO 
THE GRASS VERGE 
BESIDE DOCTOR 
WHO. 


HE ADJUSTS HIS 
PISTOL IN HIS 
BELT - SHAKES 
HIS PURSE 
JANGLING THE 
COINS. THE 
SOUND PLEASES 
HIM) 


DOCTOR WHO: I'm sure you're 
very experienced in this job, 
my man - but as an impartial 
observer I feel I might be 
able to offer a suggestion. 


(2 NeXT) ~ 31 - 


JBP 
(oN 4) 


(2 NEXT) 


OVERSEER: Oh? ‘ell GPL 


— 


Tisten to anything that will 
get this job finished quicker. 


DOCTOR WHO: well, if you 
were to expend your energy 


on 


helping with the road - 


instead of shouting and 
pawling at them every few 
seconds - it would be better 
all round. 


Go 


(THE OVERSEER 
STARES, 
TEMPORARILY 
SPEECHLESS AND 
OPEN MOUTHED 
AS DOCTOR WHO 
STANDS TO HIS 
FEET AND 
PREPARES TO 
MOVE OFF. 


HE RECOVERS 
AS:) 


od day to you, sir! 


(THE OVERSEER 
JUMPS TO IIIS 
FELT, HIS EYES 
A THIN LINE. 


HE CUTS OFF 
DOCTOR WHO'S 
LINE OF 
ESCAPE) 


OVERSEER: 1 suppose you think 
you're very clever? 


- 32 - 


DOCTOR WHO: Without false 
tlodesty, 1 would agree ~ yes. 
Now kindly stand aside, sir. 


(DOCTOR WHO 
DRAWS HIMSELF 
UP BUT THE 
OVERS:.ER IS 
ALREADY DRAWING 
HIS PISTOL. 


HE AIMS IT AT 
DOCTOR WHO'S 
HEAD) 


OVERSEER: Show me your paperage 


(NOCTOR WHO 
PUFFS UP) 


DOCTOR WHO: I'm not in the 
a eee 


(THE OVERSEER 
SMILES A 

VICIOUS DELIGHTED 
SMILE. 


HE'S GOT THIS 
'JOKER' WHERE 
HE WANTS HIM. 


HE SPEAKS 
WITH AN 

ATFECTED 
CIVILITY) 


OVERSEER: I see — you can't 
prove your identity. (cont .-.) 


(HE DIGS HIS 
PISTOL INTO 
DOCTOR WHO'S 
RIBS ) 


(2 NEXT) 


oBP 
(on 4) 


vi 


OVERSEER: (cont) Have you 
paid your taxes? 


(DOCTOR WHO 
BLUSTERS ) 


No? Then perhaps you'd join 
the poor wretches, an put 

our energy to better use. 
tSDDENLY SERIOUS) Now get 
to work. 


(HE INDICATES 
WITH THE 
PISIOL, THEN 
SHOVES DOCTOR 
WHO OVER TO 
JOIN THE THREE 
PEASANTS , 
SHOUTING AT 
ONE: ) 


Give him a pick! 
(THE PEASANT 


DOES SO. 


DOCTOR WHO 
TAKES IT. 


THE OVERSEER 
LOOKS AROUND 
AT HIS FOUR 

WORKERS ) 


I shouldn't try to run away - 
remember I've got this. 


(HE HOLDS HIS 


log L bat DR PISTOL UNDER 
o worknen DOCTOR WHO'S 
NOSE) 


\ell? What are you waiting 
Qe MUSIC for? (cont ... 


) 
Be a DR: Aggressive fellowe /Q2T RO 
E 7 
(THEY ALL START 


e 
foreman in f/gnde TO WORK, THE 
DOCTOR SLOWER, 


- 34 = 
(L Next) 


Jj BP 
(ON 2) - 35 - 


BUT EVEN HE 
QUICKENS UP 
WHEN THE 
OVERSEER WALKS 
PAST HIM ON 

HIS WAY BACK TO 
THE GRASS 
VERGE. 


THE OVERSEER 
SITS DOWN, 
PISTOL BEHIND 
HIM, AND LOOKS 
AT THE FOUR 
MEN) 


OVERSEDR: (cont) ( PLEASED) 
Me make that schedule yet ee» 


(WE HOLD A SHOT 
OF THE MEN 
WORKING, 
FAVOURING DOCTOR 
WHO ) 


11. INT. DUNGEON. DAY. 


(FROM DOCTOR 
WHO DIGGING WE 
CUT TO BARBARA 
CHIPPING AWAY 
AT THE ROCK 
OPENING IN THE 
DUNGEON, USING 
A RAG FROM THE 
BED TO MUFFLE 
THE SOUND. 


SHE IS VERY 
TIRED, AND 
BLACKENED. 


SHE HITS A 
FEW TIMES, 
THEN STOPS TO 
REST. 


(Z NEXT) 


= 35\= 


$ 
WS 
on 
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THE HOLE IS 
LARGER BUT IT 
IS A VERY SLOW 
BUSINESS. 


SUSAN IS LEAWING 
BACKWARDS 
AGAINST THE 
DOOR COVERING 
THE PEEPHOLE, 
HER EYES 

CLOSED. 

SHE OPENS THEM 
AS THE NOISE 


OF BARBARA'S 
DIGGING STOPS) 


BARBARA: It's no good = I've 
just got to rest, 


(BARBARA PUTS 

DOWN THE BAR 
AND EXAMINES 
HER HANDS) 


I'm tearing them to pieces: 


py D 24 if 


SUSAN: Shall I take over 
30 1 =D 24. ae 


BARBARA: No - your hands are 
plistered worse than mine, 


33 3 D 24 Susan. / 


———"TS SUSAN 
Pan R with her to (THEY REMAIN 
BARBARA SILENT FOR A 


FEW MOMENTS ) 


then pan back with 

BARBARA to door SUSAN: I wonder if Ian's any 
better off? Or where Grand- 
father isSPeee (cont siete) 


(BARBARA DOXSN'T 
ANSWER, SHE JUST 
SHAKES HER HEAD) 


(1 NEXT) as6= 


JEP 
(ON 3) 


(SUSAN TAKES 4 
DEEP BREATH 

AND MOVES ACROSS 
TO BARBARA TO 
TAKE THE BAR) 


I'd rather work - there's not 
so much time to think somehow. 


(BARBARA MOVES 

OUT OF THE wAY 
AND TAKES SUSAN'S 
PLACE AT THE 
DOOR. 


SUSAN STRIKES, 
AND WINCES AT 
THE PAIN IT 
CAUSES TO HER 
HANDS. 


SHE HITS AGAIN 


AS SUSAN cries out AND A CRY LEAVES 
34 1 _HER LIPS. 


D 24 
“MS EVSAN. DARDARA 
coes into frame. SHE PUTS THE 
Pan L with them to BAR DOWN, AND 
bede FALLS ONTO 
THE BED) 


I can't Barbara, 


(BARBARA MOVES 
OVER TO HER) 


BARBARA: we'll rest - then 
try again. We've made a lot of 
headway, with luck we'll be 
through soon. 


(SUSAN STRAIGHTENS 
UP, PULLTNG HER- 
SELF TOGETHER, 
SHE NODS, TRYING 
TO LOOK ON THE 
BRIGHT SIDE. 


SHE GLANCES DOWN 
AT THE HOLE) 


(3 NEXT) 


(on 1) 


SUSAN: It's just that it's 
So SloW o+e but we have done 
well, haven't we? 


(THEY SMILE, 
THEN SUSAN 
REACTS AND 
CROSSES TO 
THE DOOR TO 
LISTEN) 


Someone's coming oe» 


(THERE ARE 


Q. MUSIC FOOTSTEPS 
OUTSIDE. 


BARBARA HIDES 


Pan L with 
BARBARA then back aan ae 


to ens AND THROWS RAGS LOB5a7 


FROM THE BED 
DuWN BY WHERE 
THEY HAVE BEEN 
DIGGING. 


THE KEY TURNS 
IN THE LOCK 
AND THE DUOR 
STARTS TO OPEN) 


Barbara! They're coming for us! 


(SUSAN BACKS 
AWAY, AND 
BARBARA TURNS 
TO HOLD AND 
STAND BESIDE 
HER. 
as the door opens 
5 5) D e) THE DOOR OPENS 


=o 

JAILER , SUSAN ,DARBARA JAILER APPEARS 
HOLDING TWO 
DISHES, EACH 
CONTAINING A 
MUDDY SOUP, 
BREAD, AWD SPOON. 


HE PUTS THEM 
DOWN JUST 
INSIDE THE 


(1 NEXT ) DOOR) 


= 36 = 


SON oe 


SAILER: There's your food. A 
vaste if you ask me! 


(BARBARA AND 
SUSAN LOOK 
RELIEVED, BUT 
TIGHTEN AGAIN 
AS THE JAILER 
PEERS DOWN AT 
THE RAGS ON 

THE FLOOR, OVER 
WHERE THEY HAVE 
BEEN DIGGING) 


ee nea What are they doing down there? 


BARBARA: (INNOCENTLY) What? 


JAILER: The blankets. I'm 
responsible for everything 
in the cells. Pick them up. 


(BARBARA AND 
SUSAN SIT 
TIGHT ) 


ALL righteocsscscaesseversoce 
ALL rightec.. It gets cold 

at night. You'll get noocthers. 
(HE GIVES IN) 


(THE JAILER 
MOVES FORWARD 
TO PICK THEM 
UP HIMSELF. 


BARBARA AND 
SUSAN REACT 

AT THE THOUGHT 
OF THEIR WORK 
BEING wASTED. 


HOWEVER, AS THE 
JAILER IS ABOUT 
TO BEND DOWN: ) 


LEMAITRE: (OFF FRAME) Jailer. 
6c al, D 24 Jailer! / 


4 e ran 
with hin then lose hin 
and stay on SUSAN & 
BARBARA = ee 


(TK NEXT) 


(ON 1) 


Qe TKL 


TKL 


JBP 


eer iy 


(THE JAT ‘SR 

TURNS SHARPLY, 
AND, IN A 

HUSHED KESPECTFUL 
TONE ) 


JAILER: Lemaitre ... 


C6> Int. fan's Prison Cell. 


— 


IAN is standing by the 
barred window. 


He turns as he hears 
the door opening, 
ignores the caller, and 
turns back to look out 
again. 


LEMAITRE closes the 
door, glances at IAN'S 
back and moves to 
where WEBSTER lies, 
covered on the bed. 


He pulls the blanket 
down, and, seeing that 
WEBSTER is dead, his 
face registers an 
acute disappointment. 


= A0n= 


(4 NEXT) 


(HE JUMPS TO 

IT, AND MOVES 
TO LEAVE THE 
CELL, CALLING, 
AS HE DOES SO:) 


Coming, citizen! 


(wE HOLD 

BARBARA AND 
SUSAN'S 

RELIEF AS THE 
DOOR IS SLAMMED 
AND LOCKED, 
THEN: ) 


(approx. 66") 


JDP 
(oN TK) 
hele 


LEMAITRE'S fist crashes 
on the bedboards in 
annoyance. 


He recovers WEBSTER, 
and then looks up at 
IAN'S back. 


LEMAITRE: How long has he 
een dead? 


IAN hears, but prefers 
to ignore. 


LEMAITRE stands up end 
moves across quickly 

to IAN, pulling him 
round by his shoulder 
and pushing IAN against 
the wall. 


LEMAITRE: I asked how long 
he'd beedeaa! 


IAN stares back at 
LEMAITRE. 


They remain like this, 
apparently sizing each 
other up. 


IAN: Several hours ee. 
(MOCKING) ... citizen! 


LEMAITRE makes no 
reaction, then 
eventually turns away. 


He has a thought and 
on reaching the door, 
pauses: 


LEMAITRE: Did he speak? 


IAN takes his time, 
then shakes his head 
slowly. 


IAN: Wo... no, he didn't ... 


(ON TK = 4 NEXT) 


SRP 


a 


(ow TK) 
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ma AO cs 


LEMAITRE pauses and 
considers, then turns 
slowly and leaves the 
cell. 


We CLOSE IN ON IAN as 
he turns the situation ci 
over in his mind. 


We HOLD a few seconds 
then: 


END _TELECINE. 


A 24 ee eR eRe tee! 6g 


TOMATTRE/JAILER  2@-—INZ. PRISON AREA, DAY. 


(IN THE CORRIDOR, 
LEMAITRE STANDS 
BEFORE THE 
JAIIER. 


THE JAILER IS 
LICKING HIS 
Ltrs AND 
THINKING OVER 
WHAT TO SAY) 


LEMAITRE: I'll ask you once 
lore - did they talk to each 
other? 


(THE JAILER IS 
HESITANT - HE 
KNOWS - BUT 
FEARS HE WILL 
SAY THE WRONG 
THING ) 


JAILER: Well... they may 
have done so, Citizen, but 
there again ee. 


(LEMAITRE STARES 
COLDLY AND THE 
JAILER'S VOICE 
TAILS AWAY. 


LEMAITRE PATIENTLY 
TRIES AGAIN) 


(1 NEXT) = 42 = 


JBP 
(ON 4) 
- 43 = 


LEMAITRE: Just simply tell me 
If you heard their voices. 


(THE JAILER IS 
CORNERED AND 
DECIDES TO 
TELL THE 
TRUTH ) 


JAILER: (HESITANT) Well oo. 
yes .e. yes I did, Citizen. 


(HE DRAWS BACK, 
BITING HIS 
LIP, ANXIOUSLY. 


LEMAITRE HOWEVER, 
TAKES IT CALMLY 
AND STARTS TO 
WALK ALONG THE 
CORRIDOR SLOWLY, 
TOWARDS THE 
PRISON ARLA, 
GLANCING AT 
IAN'S CELL DOOR 
AS HE DOES SO. 


THE JAILER GAINS 
CONFIDENCE - HE 

HAS SAID NOTHING 
WRONG ) 


I didn't hear what was said - 
put I definitely heard them 
talk - not for long, but oo. 


38 1 a 35 
2B homey 


LEMAITRE: Let me have the 
execution list 


JAILER: At once, citizen. 


(THEY MOVE INTO 
THE PRISON 
AREA. 


THE JAILER 
RUSHES AHEAD 
AND PICKS UP A 
PAPER FROM THE 
TABLE AND HANDS 
IT TO LEMAITRE 
wHO TAKES IT 
AND SITS AT THE 
TABLE ) 


(3 NEXT) - 43 - 


JBP 


As JAILER goes 
crab R to face 
LEMAITRE and push 
in to MCU 


Q. MUSIC 


(3 NEXT) 


A Re 


TEMAITRE: The other prisoner - 
wich one is he? 


JAILERs This one — Ian Chesterton 


(THE JAILER 
STABS A PODGY 
FINGER AT THE 
LIS?t, D2LIGHTED 
TO BE OF 
SERVICE. 


LEMAITRE NODS 
AND TAKES UP 
A PEN FROM THE 
TABLE AND 
DELIBERATELY 
CROSSES IAN'S 
NAME OFF THE 
LIST) 


Have the body removed from 
the cell. 


JAILER: Yes, citizen. 


(HE MOVES OFF 
IMPORTANTLY 
AND SHOUTS, 
AUTHORITY ONCE 
AGAIN IN HIS 
VOICE) 


Guards! 


(THE TWO SOLDIERS 
APPEAR AND THE 
JAILER LEADS 
THEM OFF, 
JANGLING HIS 
KEY RING, OUT 
OF SIGHT DOWN 
THE CORRIDOR. 


UE HOLD ON LQe97TO7 


LEMAITRE. 


HE ALLOWS THE 
EXECUTION LIST 
TO DROP ONTO 
THE TABLE. 


ey ees 


IBP 
(ON 1) 


o GRAMS 


Let SUSAN go 
then pan R with 
BARBARA 


Pan back L with 
them to bed. 


(4 NEXT) 


45 - 


LEMAITRE STARES 
AT If, UNSEEINGLY, 
DEEP IN THOUGHT. 


sE SLOWLY PAN 
AVAY FROM HIM 
TOWARDS THE 

DUNGEON DOOR. 


VE CLOS ONTO 
SUSAN AwD 
BARBARA'S CELL, 
AND: ) 


ee ee a att a ne 


(BARBARA AND 
SUSAN ARE 
FINISHING THE 
FOOD THAT WAS 
BROUGHT INTO 
THEM ) 


SUSAN: I thought the Jailer 
was going to discover it «+. 


BARBARA: (NODDING) So did I. 
You know, © didn't realise 
how hungry I was - or what I 
would eat! 


(SUSAN HAS PUT 
DOWN THE DISH, 
AND, iOVING TO 
THE RAGS, SHE 
LIFTS THEM 
ONTO THE BED) 


SUSAN: I'm ready to start 
again. 


JBP 
(ON 3) 
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BARBARA: Let me - it was my 
‘turn. . 


(BARBARA PUTS 
DOWN HER 
DISH, AliD 
REACHES #0R 
THE BAR. 


SUSAN IS 
STRAIGHTENING 
UP FROM THE 
HALF CLEARED 
HOLE, HORROR 
ON HEK FACE. 


BARBARA TURNS, 
AND SEES THIS: ) 


What is it, Susan? 


(THERE IS A 
CEATTERING, 


« GRAMS PATTERING SOUND FA 
HEARD FAINTLY) Q 


What's that noise? 


SUSAN; Rats! They must have 
Smelt the food - there's rats 
down there. 


Pan R with a 
BARBARA and back (SUSAN BACKS 
again AWAY, HANDS 

STUFFED IN 


HER MOUTH. 


BARBANA REACTS 
IN FEAR AS 
VELL, BUT 
TAKING THE 
RAGS REMOVED 
BY SUSAN SHE 
THROWS THEM 
DOWN AGAIN, 
BLOCKING THE 
HOLE) 


I can't do it anymore, Barbara - 
not with those ... I can't - 
I can't! 


(4 NEXT) = 46 = 


dE 


(ON 3) 


(BARB/RA MOVES 
ACROSS BESIDE 
SUSAN) 


BARBARA: They won't get in 
here, not now. We won't dig 
ENyMOTe eee 


(BARBALA HOLDS 
SUSAN AND WE 
CLOSE IN ON 
BARBARA. 


SHE TRIES 10 
COMFORT, BUT 
FEELS DESPAIR) 


we'll stay where we are «ee,» 


(WE HOLD THEM 
AND: ) 


Qe GRAMS 
ye MUSIC 


40 4 nt 3 
pe th Se eee ; OOM D3 
PEASANTS workin, mY ROAD. 2 
d 8 ls. FXT. COUNTRY ROAD. a 


as they straighten Actes 
up we see the Ci50/ 
overseer in b/gnd (WE COME UP ON 

DOCTOL WHO, 

PANTING TOK 

BREATH, AND 

LOOKING TIRED 

OUT. 


HE RESTS ON 
HIS PICK HANDLE. 


THE OTHER THRE 
PEASANTS AE 
WORKING BUT 
WITHOUT MUCH 
ZEST. 


DOCTOR \.HO TURNS 
AND LOOkS TOWARDS 
THE OVERSEER, 
SITTING AT THE 
SIDE OF THE 

ROAD. 


(2 NEXT) i 


SBP 
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THE MOMENT 


fis OVERSEER / 


41 2 8B 

IIS OVERSEER—SC=C=“‘“~*S*~LSS:«STAKING NNO 
NOTICE OF HIS 
GANG, BUT 
INTENT ON 
COUNTING? THE 
MONEY Hi HAS 
TAKEN FROM HIS 
PURSE. 


DOCTOR WHO NOTES 
THIS wITH A 
THOUGHTFUL LOOK, 
AND TURNS TO THE 
NEAREST PEASANT. 
THEY TALK, 
SECRNTIVELY ) 


42 4 °C 3 
Le 
PEASANTS working DOCTOR WHO: This must be the 
en -ime he's counted his 
wealth. 


PEASANT: (NODDING) He does 

it all the time. Some of us 
think he likes money, even more 
than he does himself. 


DocTOR WHO: (A THOUGHTEUL NOD) 
Do any of you have any money? 


(THE PEASANT 
SHAKES MIS 
HEAD, AND 
SLES THE 
HUMOUR OF THE 
REMARK) 


PEASANT: Would we be here, if 
ad 


DOCTOK WO: But you'd like to - 
get away 


PEASANT: Yes - but how? He 
doesn't move without thet 
pistol. And he never turns 
his back. 


DOCTOR \HO: Leave that to me. 
flow, do as I tell you. 


> 
Moa 
ie) 
& 


ERSLs. 


SAG) we 


JBP 
(on 20 
-~ 49 - 


(THE OVERSEER 
PUTS HIS MONEY 
BACK INTO HIS 
PURSE, IS ABOUT 
TO FASTEN IT, 
BUT LOOKS FIUST 
TOWARDS THE 
PEASANTS. 


HE JUMPS TO 

IS FEET WHEN 

HE SEES DOCTOR 
\HO AND THE 
PEASANT MUTTERING 
TOGETHER POINTING, 
AND LOOKING AT 
THE SUN, AND 
SHIELDING THEIR 
“YES. 


THE OTHER TWO 
PEASANTS ARS 
ALSO INTERESTED, 
BUT ARL STILL 
VAGUELY WORKING. 


as overseer THE OVERSEER 

starts going GRABS HIS 
PISTOL, AND 
MOVES oy 


444 6 
peccacmmamearn </(1\\F0 133 2 PHASANTS ao 


working» OVERSEER: ‘what's this then? 
That are you looking eat? 


(DOCTOR WHO TURNS 
TO THE OVERSEER, 
LEAVING THE 
PEASANT POINTING, 
AND ‘SHOWING! 

THE OTHER TWO 
PEASANTS ) 


DOCTOR WHO: i\ve're waiting for 
e eclipse. 


OVERSEER: Eclipse? 


PEASANT: Yes - the moon is 
due to pass in front of the 
sun any minute. 


(2 NEXT) 


= 140) = 


(on @) 


a2 Gy = 


DOCTOR. WHO: Surely you knew 
abou 


(THE OVERSEER 
IS UNCERTAIN, 
BUT HE STARES 
UP AT THE SUN) 


OVERSEER: Yes, yes. I knew. 


452 E Dr: It's a wonderful phenomenun 
er OVE yh 
pursee (THE OVERSELR 


We see Dr's hand 
reaching in 


46 4 C 3 
H/i DR t FERSANTS 


(2 NEXT) 


SQUINTS UP- 
WARDS, HEN 
HIS ATTENTION 
FLAGS, THE 
PEASANT POINTS 
EXCITEDLY. 


THE OVERSEER, 
HOWEVER, STILL 
GRASPS HIS 
PISTOL AND IS 
CAREFUL TO COVER 
THE GANG, DESPITE 
HIS INTEREST. 


DOCTOR WHO, 
DURING THIS, 
PULLS HIS SLEEVE 
BACK, FLEXES 

HIS HAND AND 
FINGERS, AND 
DIPS INTO THE 
OVERSEER'S 


PULSE ./ 


WE CUT TO SHOW 
THE OVERSERR AS 
HE BEGINS TO 
LOSE CONVICTION. 


EVENTUALLY HE 
LOOKS AwAY, 

AND TURNS ON 
THE PEASANTS ) 


All right. All right. We'll 
see it when it happens - until 
then you can all get back to 
work. Now! 


= 50 = 


JBP 
(on 4) 


(THE PEASANTS 

AND DOCTOR WHO 
LESUME WORK 

AND THE OVERSEE: 
WALKS BACK TO 
HIS SEAT. HE 
SITS, HOLDING 
THE PISTOL. 


THE PEASANT, 
AN ENQUIRING 
LOOK ON HIS 
; FACE, Glu.NCES 
a gz AT DOCTOR WHO./ 
CU COINS in DR's hand 
IN ANSWER THE 
Pan down to see hin DOCTOR OPENS 
bury them in ground HIS FIST AND 
REVEALS TWO 
COINS. 


THEY EXCHANGE 
SMILES. 


THEN, THE 
DOCTOR BENDS 
DOWN AND BURIES 
ONE OF THE 
COINS. HE 
PUTS THE OTHER 
COIN ON THE 
GROUND AND 
CARRIES ON 
WORKING FOR 
ee od A FEW SECONDS) 7 


C 35 
~H/7K DE & PEASANTS 


DOCTOR WHO: Look. Look at 
S. 


49 2 E See eae rere as 
COINS on ground 
(HE BENDS DOWN 
PICKS UP THE 
COIN AND THE 
PEASANTS MOVE 


50 4 g 35 mm TO LOOK. , 
H/K Dr & PEASANTS ~ ar a 
; THE OVERSEER 


AGAIN JUMPS 
UP wITH HIS 
PISTOL AT THE 
READY, AND 
APPROACHSS ) 


OVERSEER: What's wrong now? 


(2 NEXT) -51- 


JBP 


(on 4) 


Q. STING 


Qe STING 


Bi 22 


(4 NEXT) 


E 
H/h OVERSEER 
See COIN on ground 


DOCTOR WHO: I've hag found 
this coin — it's obviously 
part of some treasure, 


(THE OVERSEER 
SWATCHES THE 
COIN FROM 
DOCTOR WHO 
AND LOOKS AT 
za) 


LSTING7 


OVERSEER: Huh, treasure! 
More likely dropped by a 
passing traveller. 


DOCTOL wHO: 
treasure. 


No - no definitely 


(THE OVEDSELR 
CONSIDERS, 

THEN GREED 
OVERCOMES HIS 
BETTER JUDGEMENT ) 


OVERSEER : 
igging 


Where were you 


DOCTOR WHO: Just here. 


(THE OVERSEER 

INDICATES FOR 
DOCTOR wHO TO 
GIVE HIM HIS 

PICK. 


DOCTOR WHO 
PASSES IT OVER - 
THE OVERSEER 
CAREFUL TO 

KEEP HIS PISTOL 
TRAINED ON 

THEM. 


THEN, \, ITHOUT 
MUCH HOODS, THE 
OVERSEER SCRATCHES 
AT THE GROUND. 

HIS FACE LEACTS 
WHEN HE SES THE 
SECOND COIN 

THE DOCTOR 
BURIED), 


N5e Ss 


JBP 


If vossible we get 4 
HIGH SHOT, looking 
down at DOCTOR wHO 
(DOUBLE). 


He walks a few yards, 
then stops, as some- 
thing catches his eye 
at the side of the 
road. 


?. He walks over and 
stoops down to 
examine it. It is 
pleced in front of a 
row of bushes that 
edge the road. 


END TELECINE. 


s ng SOUN ¥ SOUNDS 


on mile stone 
as he gets up 


pull oute let eek 


hin leave then 
close in on 
nilestone 


(3 NEXT) 


. EXT, COUNTRY ROAD. DAY. 


i3- i): 


(WE COME UP ON 
A STONE SIGN 
POST AT THE 
SIDE OF THE 
ROAD, INDICATING 
"PARIS" - THEN, 
PULLING OUT, WE 
SEE DOCTOR WHO 
EXAMING IT, 
\iITH SOME 
RELIEF. 


HE MOVES ON, 
THEN STOPS, 
AND GOES UP 
TO THE BUSHES. 


HE CLIMBS UP 
ONTO THE 

VERGE 4ND PARTS 
THE BUSHES AT 
THE TOP TO 
LOOK THROUGH. 


DOOTOR WHO 
HANDS THE 
SPADE BACK 

T0 THE ©SASANT 
WITH AN 
ACKNOWLEDGING 
SMILE, ‘WIPES! 
HIS HANDS, 
COLLECTS HIS 
COAT, AND PUTS 
IT ON. 


SLOWLY THE 
PEASANTS BEGIN 
TO SMILE AND 
WOK 4.8 THOUGH 
THEY HAVE 
EVENTUALLY 
REALISED WHAT 


55 2 B HAS HAPPENED. , 
—  -MSRDRSWH Osis ota ear tae 


Go down with hin as 
he kneels down. 

He puts a coin down 
on OVERSEER's eyes 
Lose DRe Stay with 
OVERSEER then sLowly 
zoom in to BCU of 
COIN on eye 


Qe GRAMS 
TKL 


TC7.+Ext. Road. Day. 


DOCTOR WHO (DOUBLE) 
walks slowly on. 


DOCTOR WHO: 


WITH SOME 
YELLING THEY 
TURN AND KUN. 


DOCTOR WHO 
LOOKS DOWN, 
AND NODS HIS 
SATISF/.CTION) 


Cood day to you, 


sir! 


se Oa a SHOT ON TOA = 


It is now early evening. 


He is 
road. 


still on the 


(4 NEXT) 


=.54 5 


(HE STEPS OVER 
THE PROSTRATE 
OVERSEER AND 

MOVES OUT OF 

FRAME. 


WE CLOSE ON 
THE OVERSEER) 


CCOUNTRY SOUNDS7 


JBP 
(ON 


no 
A 


eae C 35 
H/A DR WHO & 


=53 = 


OVE 


noth 


DOCTOR WHO: (GENERALLY) 


RSEER: (EXCITED) 
er! 


Here's 


Get 


your tools - let's dig! 


PHEASANTS ee 


( 


OVE 
not 
not 
the 


THE OVERSEER 

SPINS ROUND, 

LEVELLING THE 
PISTOL) 


RSEER: 

ng to do with 
hing! 
n it'll be mine! 


stay back! 


( 


THE PEASANTS 
AND DOCTOR 
WHO KEEP TO 
ONE SIDE. 


THE OVERSEER 
WATCHING THEM, 
STICKS HIS 
PISTOL IN HIS 
BELT, SPITS ON 
HIS HANDS, TAKES 
THE PICK, AND 
STARTS DIGGING. 


DOCTOR WHO TAKES 
A SPADE FROM 

ONE OF THE 
PEASANTS AND 
EDGES BEHIND 

THE OVERSEER 

WHO HAS ONLY 
THOUGHTS FOR THE 
TREASURE NOW. 


DOCTOR WHO 
STANDS BEHIND 
HIM. e 


VE CUT TO 
DOCTOR WHO. 


Q. GRAMS? HE TOO, SPITS 
53) 2 E . _ON HIS "NDS, 
D iS? ; 
THE SPADE OVER 
HIS HEAD BEFORE 
STRIKING DOWN, 
OUT OF FRAME. 
54 4 C 35 / 
“rin woe fis CSC SC<CS=SS 


(2 NEXT) 


= 52 


Keep back - it's 
you - 
I'll do the digging - 


Now - 


(oN 4) = 56 = 


JE GET A SHOT 
OF THE DOCTOR'S 
FACE FROM THE 
THER SIDE OF 
THE BUSH AS IT 
PEERS THROUGH. 


HE SMILES, 
PLEASED WITH 
HIMSELF. HE 
LOOKS TO THE 
, RIGHT AND TO 
: THE LEFT 
TAKING IN HIS 
VIEW OF: 


PHOTO CAPTION: 


MODEL OF THE 
PARIS OF 1794. 


WE CUT BACK 

TO DOCTOR WHO 
LOOKING THROUGH 
THE BUSHES. 


THEY CLOSE AS 
HE LETS THEM 
GO. 


BACK ON THE 
ROAD THE 
DOCTOR CLAMBERS 
DOWN, AND MOVES 
AWAY WITH 
RENEWED VIGOUR) 


57 3D 35 COT 
MS SUSAN/DARDARA re 
16. INT. PRISON AREA. DAY. 


(THE JAILER IS 
OPENING THE 
SMALL DUNGEON 
DOOR AS WE GO 


e % . 9 3 IN 
A at dungeon 2 
doore Pull out as HE STANDS AND 
SUSAN & BARBARA appear CALLS : ) 
- 56 - 


(3 NEXT) 


- 57 - 


JAILER: Av. right, you two - 
come On OU: 


(BANBARA AND 
SUSAN STUMBLE 
THROUGH THE 

DOOR THEIR 

EYES BLINKING 

AT THE UN- 
ACCUSTOMED 

LIGHT - ALTHOUGH 
STILL NOT BRIGHT) 


Get in line. 


(THE JAILER 
CLOSES THE 
DOOR AND 
LOCKS IT. 


BARBARA AND 
SUSAN MOVE IN 
AND JOIN A LINE 
OF PRISONERS, A 
SMALL GROUP = 
INCLUDING THE 
PRISONDR WE 

SAW BEFORE - 
AND GUARDED BY 
TWO SOLDIERS. 


THE JAILER 
CONSULTS A 
LIST AND LOOKS 
AT THE GROUP 
IN TURN AS HE 
CHECKS THEM 
OFF) 


59 3 0 3 wile 


SUSAN: Where's Ian? 


JAILER: Is that your friend? 
He was lucky. Lemaitre took 
him off the list. (SMILES ) 

You were not so fortunate. 
(cont oe. 


(THE JAILER IS 
SATISFIED. 

HE GIVES THE 
LIST TO ONE 

OF THE SOLDIERS ) 


= 57 = 
(2 NEXT) 


JAILER: This batch for the 
guillotine' 


(SUSAN REACTS 
IN HORROR, 
AS DOES 
BAUBARA, TO 
A LESSER 
DEGREE) 


Take them away! 


Q. MUSIC (THE SOLDIERS, 
= WITH THEIR reer 

BAYONETTED 
MUSKETS, HARRY 
AND PUSH THE 
GROUP ALONG 
OUT OF THE 
PRISON AREA 
AND INTO THE 
CORRIDOR 


LEADING OFF. / 


WE CUT TO 

THE JAILER AS 
HE SMILES, THEN 
CHUCKLES, THEN 
STATS £0 


60 2 F 
TS GROUP coming out 


LAUGH. 
Qe PKL THE 'MARCHING' 
FEET OF THE 


PRISONERS AND 
SOLDIERS ARE 


HEALD OVER 
Q.GRUMS THIS SHOT) 


TC08,int. Ian's Prison Cell. 
aye 


The sound of the marching (Sound dubbed: sound of 
feet is heard as we get marching feet) 

a TIGHT SHOT of IAN, his 

face close up against 

the bars of the door 

opening, his hands 

clutching them. 


ON TK iit hie 


JBP 


As they 'pass' and 
IAN ‘watches' his 
expression is one 
of horror. 


IAN: Berbara! _Susan! 


—_—— 


Qe We HOLD briefly on 
, MUSIC IAN. 
SUPER SLIDE: / A CHANGE OF IDENTITY 
(oe 


A 
SUP TP nobban SOS 


BADE TELECINE 


SUPER SLIDE: 


& FADE 


SUPER SLIDE 
& TPADE 


BADE VISION 
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